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Smiles ..
See Page 6B
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‘We got a good thing going on’
Lecal warmgiaid and parformiing ot Gaar Mikey bbb
s the croevd o ihe Main Sage beside the Dela Bluees Muse-
um o John Les Hooker Lans dunmg the operng night perior-
mances ol e 218t Annual Sunflower Hiver Bhees ard Goaps|
Festival Friday evamrg. The crowd was shoulder-l-sboulcder
Tilhrwg e festival grounds deel s prachng comm Third Sireet and
sl lsanpssng, Yarcn, Deita and Sunficress Avsinss

Clarksdale rocks with blues

TRINT GATE oy IE7 tt]

Mol Batypou nabive Mellie Tiger Traves (el thrils & hoge crowad wilh (e Blees on e Main Siege Friday nighl at the 2181 Sunfiowser River Blises and Gospel Fastival, Travis
performed with Gustar Mikey. Crowd-plesser and headiner Latimorne {right) made his third sppearance at the festival on Friday.
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‘Columpnist hud inspiring experience

in ‘Bluesville

r several monihs now, 1 have
talked with Stone (EINS) ahout
starting a section of the paper fed-

icated to entertainment, especially with
the increasing number of new artists that

are migrating to the Delta for the'stow-
paced charm of the south and, of .colirse

‘to be in the mecea of where it all began:

Mast local pecple are aware of the musi-
cians who play here on a regular basis; but
over the weelkend, many of our guests I
spoke with, read the Clarksdale Press Reg-
ister via the internet.

This leads me 1o believe that the enter-
tainment section will give fans of the
Delta blues worldwide, a way to access
what’s going on in “Bluesville” year
round.

So I landed at the front door of Blues

.ben'y Cafe to check out one of our newest

transplants, and de I have some bad news
for those of you that missed what I wit-
nessed Friday night in downtown Ciarks-

dale — a packed house, four guys from’

Boston, thunder and lightning and a chilly
rain. Say, can it get any biuer?t?
- Well, the thunderstorin and lightning

show outside held no candle as to what

went on inside.

Inside was “on” — Cuitar Mikey and
TheRealThmg

From the first chord of the opening
number to the last encore and standing
ovation, the entire room was totalkty mes-
merized.

This was nothing short of a jaw-drop-

ping, heart-pounding, in-yer-face-blues,

never before heard by my ears or anyone
else in our musical mecca in several years.
As g musician myself I am not easily

Guest
Column

By CHARLIE MOORE

impressed by bands, whether it be rock,
blues, country or any label that fits the
bill.

I was told these guys were exactly what
the hand’s name implies — “The Rea!
Thing.

Nuw three days later, 1 still can’t believe
what Theard.

The show at the Bluesberyy Cafe was a
reunion, the’ band not having played
together since Mike and wife Pamela
moved here in 2006,

The Real Thing consisted of drummer
Steve Sasso, keyboards Mark Yarovone,
bass player John Allouise and THE man
himself, Mikey McMillar. _

Most three or four piece bands sound
iike something is always missing —
horns, another guitar or percussion. But
with this quartet, I caught myvself looking
arcound to see where the other twe or three
members were. The sound was so full and
balanced — absolutely incredible!!!

It is very hard for any band playingin a
small room to get a full, balanced sound at
low volume. Seetns there is always some-
one too loud or too soft.

Not in this case.

Guitar Mikey and The Real Thing
seemed to have built-in sound technictans

> over the weekend

in their heads, Without fail and through
the entire evening, the band performed
with the roar of a licn and the whisper of

“an angel — the most dynamically con-

trolled artists I've heard in a long time,

. Mike has also been deemed one of the
best slide players around, and, I must say,
1 momentarily had my doubts until he
brought out his “Dan Electro” and, with-
out a. doubt, the comment given Mikey by
Paul Butterfield could not have been more
precise,

Mike is also very accomplished in the
style of playing what some call traditlonal
Delta blues, where a slide/fInger picking
techmique is used. Many have tried to
copy this, but few can do it with the
finesse that Mike has achieved through
the vears.

Guitar Mikey also does an acoustic set
with Clarksdale's own La La Craig on key-
boards and vocals — another show you
don't want to miss.

All evening, lick after lick, song after
song, the crowd cheered, the people
danced and jaws dropped in sheer amagze-
ment.

Clarksdale got a taste of “The Real
Thing,"” a blues musician second to none
— and in my humble opinion — probably
the next legendary artist about whom we
can proudly say, “Guitar Mikey? Yes, he's
from Clarksdale.”

Check out Guitar Mikey and The Real
Thing cnline at www. The Real Thingoom

Charlie Moore is a lifelong resident of
Clarksdale. Be graduated from Clarksdale
High School, and he lsalsaamuswianas
well as music critic.



Guitar Mikey

moves to Clal'deale }

' Special to the Press Register
Canadian blues artist Guitar
Mikey has moved to Clarksdale.
One mlght think it because of the
music but actually, he and his wife
and Manager, Pamela chose to
leave his ever bwldmg presence in

Boston to join this community.

i)l%'ermg a general better quality of

“The fact that Clarksdale has
such a prestigious music history

and continuing culture was just

icing on the .cake,” Mikey said.
“We chbse to live here because the

people are so ﬂ'nendly and we love
the pace.”

Guitar Mikey has been playing,
singing and writing blues since
| the age of 10. By 11 years of age,
- he was sneaking back stage to
hang out with heroes like Muddy
Waters. Earning a modest income
by the age of 16 playing clubs
while attending high school, he
built a reputation in Canada and

an on-again/off-again partnership -

with the late Richard Newell,
a.k.a King Biscuit Boy In his late
twenties, Mikey signed a seven
year conftract with A&M records,
only to step down from his full

time - pursuit- of: music in 1993..

Like many of his peers he subsi-

dizes his income with.other work.
Mikey has continued to build his
reputation in the United States;
four years in Chicago and mx in
Boston. ' .

Guitar Mikey’s talent is strong :
as a singer and guitar player, (be
sure to catch him playing. slide
guitar). An awesomely deft. gui-
tarist; he can go from knock-down-
the-walls power to gentle tender- :
ness in a beat. '

He has shared the stage and
toured with countless names and -
legends;Yank Rachel, Honeyboy
Edwards, Otis Rush, as well as .
stars Johnny and Edgar Winter,
Buddy Guy, and even the late Paul
Butterfield. .

Now he is happy to be settled i in
Clarksdale, the true home of the
Blues. Mikey loves to play on
stage. Recording has never been at -
the forefront of his endeavors.
He’s the first to admit that com-
pleting an album (in the works for
six years) needs to happen and
heremClarksdaleiswherehe‘
intends to do that. ‘ :

He will be making his first ofﬁ
_cial appearance on Thursday, Jan
11, at Ground Zero Blues Club.

S



The Dead is live, Whitney astounds and

Guitar Mikey is the real thing

ALBUM REVIEWS

..... We didn’t know a duet written by
and recorded with Stevie Wonder, takes
an almost anti-melodic approach and
maybe just the vehicle Wonder needs to
get back on the charts, while Lover Of
Live has a touch of understated jazz.

Houston breathes so much life and
sensuality into After We Make Love that
the windows around the house maybe
steamed for weeks.

There’s never been any contention that
Whitney Houston is a great vocalist, but
she’s never been really tested. I'm Your
Baby Tonight is the assurance that the
lady rightfully takes her place among the
Arethas, Barbras, Billies, and Bessies of
this world.

_The Spectator (Hamilton), Nov. 1990

by Nick Krewen

ALBUM: CAUGHT
BETWEEN THE SQUEEZE
ARTIST: GUITAR MIKEY
AND THE REAL THING
LABEL: SPY/A&M

For the first major league album,
Hamilton’s Guitar Mikey gives a
charming little smoker that serves as a
lively showcase for his considerable
six-string talents.

But the great thing about Caught
Between The Squeeze is its lack of
self-indulgence. While Mike McMillan
has the prowess to impress with
dazzling technique and the ability to
produce hour-long guitar solos,
everything is kept in tasteful check in
respect to the song.

. This self-discipline strengthens the
album considerably, and should give
even those diechard Guitar Mikey fans
a new found respect for the man as a
songwriter/arranger.

Elephant Shoes, Mighty Man and
Little Maria are three of the 10 very

.good reasons to pick up this blues-

flavoured package. Bassist Curtis
Cripps, drummer Robert Latzer and
producers Ian Thomas and Ed Stone
must be commanded for stellar
support.

Caught Between The Squeeze firmly
places Guitar Mikey in the ranks of
Jeff Healey and Collin James in terms
of expertise.

Guitar Mikey Releases “Caught Between The Squeeze”

GUITAR MIKEY:
POP THE GATOR, KITCHENER
NOVEMBER 16 - 17

Good news for Guitar Mikey fans.
The Steel City performer is releasing
his new album, CAUGHT BETWEEN
THE SQUEEZE on November 19th.

Guitar Mikey was born Mike
- McMillan August 8, 1964. By the age
of nine he began to attend concerts by
artists such Sonny Terry & Brownie
McGhee and Ray Charles. At the age
of twelve he had the opportunity to
meet one of his mentors of the slide
guitar. He was none other than the
late, great Muddy Waters (Mikey had

Spoﬂight Magazine

already been playing slide for two
years by this time). With this kind of
start, it is not hard to understand how
h has been able to bring the maturity
and authority to the music at such a
young age. By the age if sixteen, he
began to front his locally acclaimed
“Steel City Blues Band”, and at
eighteen began a two year stint with
King Biscuit Boy.

His band, THE REAL THING,
comprised of Bob Latzer - drums;
Curtis Cripps - Bass; and Guitar
Mikey hold live performances be
possibly the most important part of
the music. Their shows are dynamic
and intense and could easily please
the palettes of everyone from the

hard-core blues enthusiasts to those
with a taste for today's heavy
mainstream.

To date they have billed with such
artists as Paul Butterfield, The
Thunderbirds, Johnny Winter, Otis
Rush, Matt Murphy, and even have
had the opportunity to back legends
like Honeyboy Edwards.

Since 1984 the band has been
hosting a Sunday Night Blues show
at The Gown & Gavel Pub where the
weekly guests have included Luther
Tucker, Carey Bell, Eddie Kirkland as
well as established Canadian artists
including Donny Walsh and Morgan
Davis.




r0ad manager pilayed IT saie and naa
Winter escorted back to his tour bus,
protected by a bevy of bodyguards, after
he finished his second number of a three
song run.

The situation was quickly brought
under control by Dallas staff, but when
you think about it, the blues is the most
selfishly indulgent type of music around—
a genre where the musician calls his own
shots; a music that incites passion.

The blues is an art form that one
doesn't perform as much as own. It's that

The Hamilton Spectator ‘89

G JGlil, UAv OLEVYY  AMGMAY WALV TYaasens
Winter launched into Boney Maronie, an
old standard he's played since the early
“70s.

Winter reached even further back into the
vaults for Chuck Berry’s Johnny B.
Goode, but built up the solo to a point
where it stood on its own as an almost
different song.

The differences between Winter
and his opening act, local blues unit
Guitar Mikey And The Real Thing,

walcming an arust Stang  1rozen
behind a microphone all night long.

Guitar Mikey should also be
commended for his dynamic range
of louds and softs that highlighted
his sensitivity. It was the only thing
lacking in Winter’s otherwise
perfect set.

Yes indeed, Johnny Winter is still
alive and will, thank you very much.

‘Thunderbirds really are a Fabulous band

by Gary Curtis

IT°S UNCLEAR exactly where the
name The Fabulous Thunderbirds
comes from. Is it from the Little
Walter harp solo Thunderbird? or is it
from the cruising low-ridin’ tricked-up
T-Birds that motor slowly through the
El Paso barrios? Thunderbirds may be
open to discussion but The Fabulous
isn t. for this four-piece amped-up
slicked-down band from Austin Texas
is exactly that, Fabulous.

This band is the sum of its parts,
and that’s considerable. When Wilson
pulled hard on his harps low end a
power surge seemed to rise up out of
the floor and the metallic crunch
must’ve been enough pop the rivets on
the new twinned Sky-was. This is a
man with a serious Little Walter fetish
and he’s among the finest harmonica
blowers this side of our own King
Biscuit Boy. but more on that later.

Jimmie Vaughan, who co-founded
the band 11 years ago with Wilson, is
among the top Texas blues guitarists.

The Hamiton Spectator ‘86

He's idolized by his little brother
Stevie Ray and for good cause; he
knows as his brother apparently
doesn’t, that one note can do the work
of 18 and that pauses can say as much
musically as any flash-fingered run
along the six strings.
DRUMMER, FRAN Christina
- band’s the band’s new bassist, Preston
Hubbard found a steady groove and
kept it Hubbard fingered mostly an
upright electric bass. Although both
are refugees from Roomful of Blues, a
lighter swinging blues group, they
rocked out from the opening rim shot.
A solid wall of throb is an apt
description of The  Fabulous
Thunderbird’s sound. And the Fab T-
Bird ophilosophy was seemingly
summed up in their second song, Can’t
Tear It Up Enough, although they
certainly did try. '
Guitar Mikey and The Real
Thing opened the evening with
Three Hundred Pounds of Joy by

Big Twist and the Mellow
Fellows, For Mikey, sharply
dressed in a pinstriped suit
jacket and blue leather tie, it
wasn't altogether appropriate as
he s lost considerable weight to
get down to his current 230
pounds. Perhaps he should be
called Big Spiff instead.

Mikey and his band. with Claaude
Des Roches on drums and the
veteran Doug Carter on bass,
earned their encore with a Lone
Star hello to the Texas visitors
with a smoking version of Johnny
Winter's Rock 'n Roll. Guitar
Mikey s performance, however,
begs an answer to the obvious
question:  When is someone
going to get some of these one
Hamilton blues bands down on
vinyL
















